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SYNOPSIS

Germany, 1939. At the outbreak of war, Hitler authorises a programme of mass-murder targeting the nation’s disabled people, transporting them from institutions to killing centres.

Elise is a patient who sweeps the institution. She doesn’t speak and staff assume she doesn’t understand. But she watches everything. She watches buses full of patients leave and return empty. When it’s her turn, she knows what’s in store. Incarcerated, what hope can there be? Based on real events, this is the story of one woman’s resistance, in the only way she could.
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BIOGRAPHIES

LIZ CROW – Screenwriter/Director

Liz is an award-winning writer-director and founder of Roaring Girl Productions. Her work has appeared on television and at film festivals around the world. Credits include: Frida Kahlo’s Corset (screening at Tate Modern alongside the Frida Kahlo retrospective),The Real Helen Keller (co-produced/directed for Channel Four) and Nectar. Interested in drama, life stories and experimental work, she is drawn to the power of storytelling to trigger change. Described as "a director of real visual flair”, her work has been praised for its ability "to get under the skin of a subject". In 2004, Liz was awarded a four-year NESTA (National Endowment for Science, Technology and the Arts) Fellowship, in which she is examining the links between filmmaking and activism. Liz is now in development on her first feature film.
LOU BIRKS - Elise and Producer

Lou Birks’ first film as writer/director, Black Dog, was selected for screening at the Sheffield International Film Festival, snapped up for a Channel 4 broadcast, and is now part of the BFI Disabling Imagery educational package.  Since gaining an MA in Documentary Film from Goldsmiths in 1999, she has been working continuously as a writer/director film commissions gained from a variety of sources, including some for broadcast.  Prior to her MA, she worked in production at the BBC, taught video production in further education, and wrote/directed several theatre performances.  Her most recent film work as writer/director was Stubborn & Spite: Best Film nomination (London Short Film Festival), Honourable Mention (Picture This Film Festival), Best Work of 2007 (UK Film Council Digital Shorts).

JAMIE BEDDARD (Otto)
Jamie is an actor, director, writer and workshop leader.  He was Associate Director of Graeae Theatre Company, but now works as a freelancer.  Amongst the companies he has worked with are the Arts Council, the BBC, Diverse

City, Nottingham Playhouse, London Metropolitan University and a host of

drama colleges.  As a performer his credits include Skalligrigg, Quills,

I.D., Wonderful You, The Egg and The Outcasts.
SOPHIE WEAVER (Bertha)
Sophie has been writing, devising, performing and producing for the past 15 years. Recent work includes Something to Sing About at Colchester’s Mercury Theatre, King Lear at Colchester Institute. She has performed with Candoco dance company and is a member of the Display theater group. Sophie is a Candidate Member of the Writers Guild of Great Britain.
MAT FRASER (Thomas)

"Mat Fraser is an actor, writer, and multi disciplinary performing and Disability artist. He has performed professionally on stage and screen all his adult life, having been first a drummer for 16 years, before coming out as disabled and becoming a full time Disabled and Disability Artist. He has written 3 plays, and made several CD's of music, as well as performed Live Art, cabaret, theatre, music, and lectures, all over the World. www.matfraser.co.uk"

CHLOE LUCAS (Clerk)
Chloe left Guildford School of Acting in 1990. Her first work, Hamlet, was in the West End, followed by a tour in Germany, returning to the London Fringe in such shows as New Science, Swing Low Sweet Testicles, Baal, Blood Wedding, Skin and Baby With the Bathwater. She helped set up Overall Productions with Sleeping Beauty and Alice Through the Looking Glass. Chloe has a keen interest in new writing and film, which has brought her into contact with short filmmakers. Her work includes the award-winning The Thief of Smiles, Six Foot Square, Bubble Gum and Park Lane. Chloe has also worked in comèdie, mime and a documentary.
DAVID COLLINS (Medical Director)
Resistance is David’s second film for Liz Crow and Roaring Girl Productions. His work includes National Theatre with Jonathan Miller and David Hare, Dionysus in The Bacchaei and many other leading roles for BBC Radio, Malvolio for Shakespeare at The Tobacco Factory, many musicals including Gone With the Wind at Drury Lane and Dr Love. He created a show about Henri Nouwen, the priest who loved circus and devoted his life to Jean Vanier’s L’Arche Community. David’s writing also includes poetry – As Far as I Know (2003), and Life Forms (2004), plays – Hilda’s World (2005) and the unfinished Uz.

CANICE BANNON (Orderly)
Canice recently graduated from the Bristol Old Vic Theatre School. This is his first professional performance on film. Since graduating he has work in Theatre in Education for Quantum Theatre, short films for many of the film schools in the UK and Fringe Theatre. Canice is a native of Dublin.
SARAH BUCKLAND (Nurse)
Sarah is an accomplished actress with over twenty years’ experience on screen and stage. Recent work includes Judy in In Love with Barbara for BBC 4, Persuasion for Clerkenwell Films, along with appearances in Skins, Doc Martin and Holby City. Theatre work includes Delaine in Painting Heaven at Theatre West and The House of Bernarda at the Alba.
PRODUCTION COMPANY

ROARING GIRL PRODUCTIONS is a creative media projects company based in Bristol, undertaking media productions, training and associated projects. Their work is defined by imagination and quality and underpinned by a strong sense of humanity and constructive change.
LIZ CROW’S FILMOGRAPHY

Writer/Director Conversations
Documentary to accompany Resistance, 8’, 2008

Writer/Director Resistance

Drama, shot high definition, 12’, 2008

Writer/Director Illumination
Animated drama, 3’, 2007

When five-year old Nell yearns for trainers which flash, imagination proves a powerful thing. Commissioned by UK Film Council in association with South Wlest Screen.

Writer/Director Open Road
5 x 10” films to accompany ITV2 Movies, 2005
Highly commended in ITV CobraVision Short Film Awards.

Writer/Director Making Nectar
Three-part documentary to accompany Nectar, 37’, 2006

DVD of the Month, One in Seven magazine.
Writer/Director Nectar
Drama, shot high definition, 16’, 2005

Will champion swimmer Walter find the courage to follow a dream of his own? “The jewel of the festival” (Disability Now) “Beautifully directed, evocative, well-crafted.” (Paul Trijbits, New Cinema Fund); Best Film, Best Actor, Best Director, Milan’s International Deaf Film Festival; Governor of California’s Media Access Award, Merit Award, Superfest; Commended, e-WellBeing Awards.

Co-producer/Director/Writer 1831 Riot!
Interactive play for voices for experimental wireless technology, 2004  

The Bristol Riots of 1831: the Political Reform Bill has been defeated and the people are rising up, thousands filling Bristol’s Queen Square to vent their fury. 170 years on, pick up your IPAQ and headset, enter Queen Square and immerse yourself in the experience in the very space where the riots took place. Move through the Square and the sounds and voices change. Art and technology have immersed you in the Bristol Riots and the experience is shaped by you

Shortlisted for New Statesman New Media Award 2005.

Producer/Director 21 Things to Remember
Drama for internet streaming, 2’, 2003  

12-year old Ruby has 21 things to remember, so she counts them off on her fingers and toes. But doesn’t she realise she’s going to run out at 20? Commissioned by the Electric December advent calendar for 3 December 2003.

“Online treat…a film to remember” Bristol Evening Post

Picture This (Calgary). Best film by disabled filmmaker. 

Producer/Director Rapture
Experimental film, 3’, 2003 

Installation commissioned for the Above & Beyond festival, Cheltenham.

Producer/Director/Co-writer Frida Kahlo’s Corset
Experimental drama, 10’, 2000

A journey of transformation by the Mexican painter Frida Kahlo (1907-1954) who wore a series of orthopaedic corsets because of impairment. It refutes the picture of Kahlo’s life as one of tragedy and suffering.

Picture This (UK) Short Film Award 2000. Honourable mention at Picture This Festival (Calgary). Best of the Fest, Disability Film Festival.

Co-producer/Co-director The Real Helen Keller
Documentary biography, 50’, Channel Four, 1999

Documentary biography of Helen Keller (1880-1968), world famous as the deaf-blind all-American child who triumphed against the odds.  The film reveals the real life beyond the mythology.

“A wry and witty look behind the myth… Wonderfully sharp, with unexpected laugh-out-loud moments” (Disability Film Festival).

FULL PLOT SUMMARY

Scene 1

A large grey bus, its engine running, pulls away to reveal a large, grey institutional building.

Title: Resistance

A young female Clerk turns from the bus towards the building. Another woman (Elise) sweeps the forecourt and turns to follow the Clerk at a distance.

Scene 2

The Medical Director sits at his desk in a wood panelled room. The Clerk knocks and enters, as Elise eavesdrops from the hallway. The Clerk hands over a set of files and asks what happens next to the inmates just dispatched. Through his answers, the Medical Director hints at their fate.

Scene 3

Elise sweeps, tight to the edges of a day room. In it are inmates, most of whom look pale and lethargic. At a large table, sit Amelie, Bertha and Thomas, dreaming of a banquet. Their banter contrasts with the desperation of their situation. As they talk, Elise stoops to pick breadcrumbs from her sweepings, which she eats furtively.

The door to the dayroom crashes open and an orderly enters, carrying a large tureen. The inmates scramble to the table. The orderly does not look at anyone as he slops thin soup into their bowls. Elise sits warily.

Absorbed in eating, Otto knocks a pile of his drawings to the floor: images of a syringe, a large dark bus.

Scene 4

Evening. The staff room, comfortable and warm. Alcohol and sweetmeats in plenty. Staff mingle, well-fed, ordinary looking. A framed photograph of a young man gives way to a reflected portrait of the Medical Director. The Medical Director crosses the room, leaning on a walking stick. He makes a speech congratulating the staff on their excellent work and toasting their 1000th dispatch. He gestures to the photograph.

Scene 5

A dormitory, with beds tightly packed and people curled under thin blankets. Moonlight on the walls. Bertha lies is in the bed next to Elise. Now that they have taken Benedikt, she asks, what do they do. “We go” whispers Elise, her face drawn with tension.

Scene 6

Back at the staff party, the Orderly twists the neck of his shirt to make a clerical collar. Clutching the photograph of Benedikt to his chest, he delivers a drunken eulogy mocking the demise of Benedikt Berg. As the laughter grows more raucous, the Medical Director approaches and admonishes him.

Scene 7

Daytime. The dormitory. The Medical Director and Clerk enter. The inmates are assembled at their beds, their unease palpable. The Clerk points at them in turn, ticking them off on her list as the Medical Director confirms their selection. Elise is amongst those selected. She stands with her broom, agitated.

Scene 8
Evening. Elise opens the front door and slips surreptitiously out to the forecourt. She hides her broom under a pile of leaves close to the door.

Scene 9

Outside the institution is a grey bus with smoked windows, its door open. Suitcases are being loaded by staff. The Clerk hands a stack of documents to an SS Nurse for his signature.

The patients come out of the institution to be led to the bus. All is calm until Gertrude emerges. She cries out, but is pushed forward. Her terror spreads. Sophie clings to the Nurse, but is pulled away. Amelie and Thomas hold together tightly, but are wrenched apart. Hermann’s letters fall to the ground. He tries to retrieve them, but is forced to the bus. The Nurse looks on to chaos, bewildered.

Otto is rushed towards the bus and runs from the line, lumberingly. Elise emerges from the institution and sidles down the ramp towards her broom. SS Nurses catch Otto, easily. They wrestle him to the ground, where he is sedated. Elise, broom in hand, turns, ready to escape, and comes face to face with the Nurse. Both are rooted with fear. The Nurse takes Elise by the shoulder and pushes her away from the bus. 

Elise sweeps, desperately, urgently. She gives a last glance. Against a backdrop of greenery, she sweeps for her life… and is gone, a path of resistance behind her.

END.

RESISTANCE – PRODUCTION NOTES

Beginnings

In 1939, Hitler authorised Aktion-T4, a programme of mass-murder targeting the nation’s disabled people, transporting them from institutions to killing centres. By the close of war, more than quarter of a million disabled people had been slaughtered.
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When writer-director Liz Crow first learnt the detail of Aktion-T4, she knew it was an area she wanted to represent in her creative work. “It’s an episode of history that is virtually hidden, yet the values that underpinned it still echo through disabled people’s lives today. What stays with me is the part that disabled people played in bringing Aktion-T4 to a close. How do you resist when you’re incarcerated in an institution? Yet some people did. It’s a reminder of how crucial disabled people’s voices are to directing change, then and now.”

Ten years on, Liz discovered the story she wanted to tell. Thanks to a fellowship from NESTA (National Endowment for Science, Technology and the Arts) Fellowship and additional funding from Awards for All and South West Screen, she was able to get the production off the ground.

In late 2007 she was joined by Producer Lou Birks. Lou: “I saw this project as a vitally important part of our collective history, and an essential vocalising of our silence as survivors. First and foremost Liz cast me as Elise, but as a relatively experienced producer and political ally, I just couldn’t resist. I’ve admired Liz’s work for a long time - anything she does is quality on every level and I wanted to be a part of that too.”
This enthusiasm for the film and commitment to its success was to continue throughout the production as the team expanded.

Researching the story

At the start of pre-production, Liz Crow and three of the actors made a trip to Germany. Nemia Brooks, Creative Producer for the project as a whole, set up the trip and they were joined by Morgan Jones as translator and fixer.

The group visited two of the six killing Centres that operated under the Aktion-T4 programme: Bernburg near Magdeburg and Hadamar near Frankfurt.
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Inmates were transported to the killing centres from ‘holding institutions’ like the one in the film. travelled in grey buses with blacked-out windows, known throughout the country as the ‘death buses’. After examination by doctors to ascertain a plausible cause of death, inmates were led into the cellar ‘shower rooms’, where they were exterminated.

The research trip was a crucial part of the project’s development – an attempt by the writer and actors to connect with the experience and the political climate and then translate this to the screen.

Sophie Weaver (Bertha): “Before I went to Germany, I read a bit about the disabled people’s holocaust so that I could be a bit prepared. But it doesn’t really prepare you once you’re in a room where 60 people would have been killed at one time. They were just a collection of people that weren’t worthy of life.”
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The creative team absorbed both historical fact and the atmosphere of the killing centres. They were struck by the fact that, in comparison with the Jewish holocaust, there is no first hand testimony from disabled people - those who reached the killing centres never made it out alive and medical confidentiality prevents their details being released today. From this, came a resolve to make a film that would commemorate a forgotten history and give a voice to those who will otherwise never be heard.
The script

Drawn from real events, Resistance tells the story of Elise, a patient who sweeps the institution. She doesn’t speak and staff assume she does not comprehend; but she watches. She watches buses filled with patients leave and return empty. When it’s her turn, she knows what’s in store. Incarcerated it appears there is little she can do. But Elise will resist, in the only way she can.

The character of Elise Blick (played by Lou Birks) was inspired by a brief account in By Trust Betrayed by Hugh Gregory Gallagher of a woman, recorded only as ‘EB’, who made her bid for escape. Other characters emerged from snippets of information and anecdote, photographs at the killing centres and contemporary disabled people.

The biggest challenge for Writer-Director Liz Crow in writing the script was how to go beyond the historical logistics of Aktion-T4, to make the audience feel. The visit to the killing centres was crucial to discovering the emotional truth of the history. Photographs of disabled people murdered by the Nazis were displayed on the walls of the crematorium and took the victims beyond statistics into flesh and blood.
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As producer Lou Birks says: “This only happened seventy years ago and the personal stories that we heard and the photographs of the people that we saw looked like you and me.”

The script also drew on improvisation sessions with actors. Amelie’s experience during selection on the ward came directly from an improvisation where a blind actor was uncertain whether she had been selected and her response shook to the core everyone assembled. It became a must for the script.

Holocaust research revealed the pattern of inmates’ days, including the importance of food, which was often a topic used by concentration camp inmates for distraction and survival. In Resistance, the inmates’ reminisce and dream of a banquet, contrasting sharply with their conditions of starvation, privation and threat. This scene introduces the inmates, reveals their relationships with each other and hints at their dreams and fears.
Food plays a part, too, in the staff celebrations to mark the dispatch of their 1000th inmate to the killing centres. The comfortable lives of the staff are played off against those of the inmates.

Defining the story is ordinariness of people caught up in extraordinary circumstances. The staff are striking in their ordinariness - ignorant, cowardly, self-interested but not, for the most part, evil, just like so many of the perpetrators of the Holocaust. Crucial to their involvement in Aktion-T4 is their belief in the inmates as ‘other’: separate and dispensable.
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The Orderly is the one exception; his bigotry and callousness define him. In contrast, the Medical Director is acting on conviction, his apparent reasonableness making him a chilling character. He is cocooned by bureaucracy and efficiency; his selection of inmates for ‘dispatch’, is casual. The Nurse is the one member of staff harbouring doubts, without yet finding courage or tactics to take action.

In Resistance, it is the inmates represent ‘normality’ and the staff who live in a twisted world. Whilst Aktion-T4 was supposed to be a secret, the inmates know what lies ahead. Despite or in spite of this, they carve out a kind of existence, supporting each other, forging alliances, searching for survival strategies. Each time the staff enter the inmates’ space, they scatter the inmates’ order and create chaos.

In Resistance, the staff are nameless, whereas in the script, all the inmates have names.
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Liz: “A lot is known about the major perpetrators of Aktion-T4 (even though few were held accountable), but most disabled people remain unknown. I wanted to turn the tables and give the individuality and identity – life – to the victims. Historically, they were labelled as defective, dead ballast and useless eaters; in the film, it is their humanity that shines through”

If Aktion-T4 is a history that has hardly been told, the fact that disabled people resisted is scarcely recorded at all. Yet, in that most hopeless of circumstances, it happened. Elise’s resistance is at the core of the film: her watchful, unspoken appraisal of what is in store and her canniness in plotting an escape. But resistance is also the woman who hums a nursery rhyme for courage, the man who fights back, the woman who shouts “No’ with body and soul, the man who tries to make himself invisible. In Aktion-T4, it was disabled people’s acts of resistance that communicated the injustice to a wider world until that world had to take notice.

Dramatising such a subject matter was no easy task. “It took me three days to commit anything of the Orderly’s speech to paper”, says Liz, “because I couldn’t bear those words to come from my pen.” She turned to ‘tasteless eulogies’ from the internet for help to remove the block.

The cast

Separate casting sessions were held in London and Bristol for inmate and staff roles. Actors travelled far and wide from Newcastle, Colchester and Dublin. Through improvisation, everyone involved began to realise how profound were the history and lives they were attempting to portray. For disabled actors and crew, the casting sessions brought home how personal the history was.

Liz Crow: “There was a moment during the casting of inmates where I looked around the room and realised that, in the wrong time and place, every one of us there would have fallen to the Nazis. Although this wasn’t spoken, it was clear, that everyone there had picked up on how personally connected they were to the characters they were playing.”

Because the material was emotionally so demanding, particularly for those making the trip to the killing centres in Germany, the team took on Michele Taylor, a psychotherapist and disabled person, as ‘Listener’ throughout the production.

The actors produced work of incredible ingenuity and truth. In the case of the inmates, they drew deeply on their own experiences of both impairment and discrimination to bring their characters to life. For Lou Birks, playing Elise was a particular challenge. For a character that scarcely speaks, Elise’s internal world must be made visible and Lou played her with a magnificent intensity as set apart and ever watchful.

Lou Birks: “I tried to bring my own experience to Elise and to carry an aspect of my own experience of mental health within her. In that state I can’t quite trust what is real; there's a lot of terror and a continual screaming in my head. I tried to bring that in for Elise, leaving her to exist in that terrifying place of madness. Ultimately, that’s what saved her: deciding to believe that her own ‘madness’ was, in fact, reality.”

The inmates represent different characters and their reactions to their situation differ accordingly. Jamie Beddard (Otto) and Sophie Weaver (Bertha) chose to approach their characters in very different ways.
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Jamie: “The way I played my part was in isolation, there was no bonding. It was like hell and in hell you can’t be connected.”

Sophie: “The character that I played was one that did connect with other people and tried to raise spirits. It was like making the best of now to make it easier to face whatever might come.”
A rehearsal day was held for inmate actors. This day of improvisation was an opportunity for the actors to get to know their character, backstory and the institutional conditions the inmates inhabited, as well as a chance to build relationships between the different characters.

Pre-production
Resistance is set in a ‘holding’ institution. This was a residential centre used to contain disabled people before they were ‘dispatched’ to the killing centres which formed the final stage in the Aktion-T4 process.

Liz Crow and Production Designer Colin Williams were to tour dozens of locations in and around Bristol – disused hospitals, stately homes, segregated schools and domestic properties - in search of a convincing institution. Having found a location that covered most of the scenes in the script, the arrangements came crashing down a few days before the shoot, sending them back on the road. Running out of options, they paused near Claremont School and, in one of those happy accidents of filmmaking, they found their perfect ‘look’. Inmate areas of the institution were provided by Southville Methodist Church and staff areas were shot in a beautifully wood-panelled basement of a domestic property.

Assisted by Art Director Dave Paul, Colin worked with these disparate locations to make them believable as a unified institution. With a tiny budget but great attention to detail, they transformed the locations with carefully selected props to breathe life into the look of the film and, give the actors an environment in which they could immerse their characters. Props ranged from a vintage wheelchair and crutches purchased on eBay, to a large syringe scrounged from Colin’s dentist and all manner of period items borrowed from friends’ sitting rooms and attics.
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Another big challenge for the art department was locating a vintage bus like those used in Aktion-T4. Long hours spent surfing the internet established that there were two buses in the UK that might be suitable. Remarkably one of those was Bristol-based and due at a vintage bus rally on Bristol’s harbourside the following week. Working from a photograph, Colin and Liz visited the rally and immediately recognised ‘their’ bus from the dozens assembled; it fitted the specification almost perfectly. Owner Mike Walker proved amenable to entrusting his newly refurbished vehicle to the production and the deal was sealed. The bus would come back to haunt the production at a later date.

Costumes were the final touch to complete the look and these were overseen by Pia Pispa assisted by Deborah Ford. Charity shops and car boot sales and Pia’s own collection provided a collection of vintage inmates’ clothing which was then stained with tea and ‘distressed’ with scissors and sandpaper for the vintage look. The staff wardrobe was assembled with particular attention to period detail, with the help of a local military historian and collector who advised on insignia and loaned the production original uniforms. A nurse’s uniform could not be found anywhere, so Debs stitched late into the night to craft one out of two cotton bed sheets.

Shoot
The five-day shoot took place in early June 2008 in Bristol, coordinated by Assistant Director Bob Blunden. It a rollercoaster of a week, as most shoots are: constant problem-solving, emotional intensity, long hours and never enough time. The demands of a film shoot are huge; for Resistance, they were magnified by the subject matter, but there was strong sense of everyone giving their all because it mattered.

[image: image10.jpg]



It was also a surreal week: surrounded by look-alike Nazis - intimidating women and men in uniform who, between shots, relaxed into smiley, approachable people. Lunchtimes saw Nazis seated side by side with disabled people, eating their lunch in unlikely camaraderie before launching back into throwing their fellow actors onto the bus or pinning them to the ground in an armlock.

An old favourite of Roaring Girl Productions, Cinematographer Terry Flaxton lit and filmed the production with immense skill and artistry, assisted by Focus Puller Alex Byng. Shot on digibeta, for most of the film the camera was tripod mounted, changing to handheld for scenes with the greatest intensity and chaos.

Day 1 saw cast and crew thrown straight in at the emotional deep end, with the first scene to be shot being the selection of inmates to go to the killing centre.

Lindsay Carter (Hannah): “The scene overtook me with the realisation of terror and hopelessness, but also defiance, in the fact of selection. Hannah felt very real to me and I carried her gently with me throughout the process.”

This scene, along with the bus loading, was heavily influenced by the photographs that covered the walls of the crematoria at the killing centres and was shot in close-up portrait style to focus on the humanity of the individuals.
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Through most of the film, the frame is composed to that, unlike the staff, the inmates never fully occupy the space, always remaining at the edges, until the bus loading scene.
The bus loading scene was shot mid-week and, thankfully, the weather held. Filming was on a site with three schools, where Recordist James Harbour was forced to do battle with the sound of three different sets of lunchtimes and playtimes. The day was physically and emotionally gruelling for the actors. For inmates, it meant going through the exertion and trauma of being loaded into the bus time and again. For the staff, it was wearing to occupy roles of such inhumanity
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When Jamie Beddard (Otto) was repeatedly hauled to the ground, it was almost unbearable and there were gasps from the watching crew, until “Cut” was called and he broke the tension with slapstick to a round of relieved applause.

The last shot of the exteriors day was the last shot of the film, with the camera perched precariously on a first floor window ledge as Elise sweeps a gravel path across the screen. All the elements came together to create an exquisite abstract painting, perhaps ‘the shot of the film’.

Throughout the week’s shoot, looking at Lou Birks playing Elise, the pain and tension were visibly etched on her body.  Lou: “Elise lives in such an internal world, it seemed the natural step to approach the performance by staying in character throughout the shooting days.  I didn’t even respond to my own name during that time.”

The staff party was the final day of the shoot. Elements of the day were taken up with roving camera capturing party scenes of conversation, drinking and dancing where, every so often a glimpse of the portrait of Hitler hit the crew with what the film was all about. When it came to the Medical Director’s (David Collins) speech and the Orderly’s (Canice Bannon) burlesque eulogy, no one could be in any doubt.

Liz Crow: “The Medical Director’s apparent reasonableness, presented so eloquently, was chilling, and the Orderly’s eulogy, delivered in his drunkenness and perfect pacing, was both obscene and precisely on the mark. As I watched that scene, I suddenly saw how atmosphere can be experienced separately from content and carry people along; I almost understood how ordinary people can get swept up in such events and still absolve themselves of responsibility.”

Post-production
Resistance was paper edited by Liz Crow, before first assembly on a Mac G5 Quadcore with Final Cut Pro. This was followed by three days of editor time with Terry Flaxton, spaced over a couple of weeks. This built in reflection time that enabled Liz to move from a literal translation of the script to an interpretation of the story as filmed.

Liz: “So much of filmmaking focuses on the shoot, but it is only when you get your material into the edit that you begin to discover what story you have to tell. It’s nerve-wracking to watch the rushes and to see that first assembly but on this film, although I knew there was an enormous amount of work still to be done and a few knuckle-chewing gaps to be filled, I felt this was one that was going to come together.”

Music for the film was composed by Claudio Ahlers and Barnaby Taylor, strongly influenced by German composition. The waltz in the dormitory scene gives a sense of longing and rhythm to the lives of the inmates, sharply interrupted by their reality. The nursery rhyme Hoppe Hoppe Reite inspired a theme that ran through much of the score,. It mixes childish play with an underlying sinister tone and this thread is drawn through the gramophone music at staff party and into the terror and chaos of the bus loading.

Post-production facilities were provided by The Engine Room in Bridgwater and undertaken by Studio Manager Will Bix. This included grading the film on Magic Bullet using a desaturated bleach bypass effect, mixing the sound to include birdsong recorded on location at the Hadamar killing institution, and producing the audience access elements (audio description, captioning and sign language) for the final film.
Will’s greatest challenge concerned the vintage bus which was a newly repainted green, rather than an historically accurate grey. With its high value, the production team decided they couldn’t risk painting the bus grey so, with fingers crossed, it was postponed until post-production. In post, the green of the bus was separated from the rest of the frame using a matte drawn around. This was then desaturated and superimposed back onto the film. This was done in Photoshop, frame by frame, 1200 in all. Will has since been renamed The Bus Man.

Liz Crow: “After ten years in gestation and nine months in production, there is a stage of letting go. I realised towards the very end of post-production that I could scarcely bear to watch any more – that I no longer wanted to see the selection and bus loading. Faces in the films continue to haunt me outside the edit suite and moments continue to get me every time I see them. The film is complete.”

Conversations
Once Resistance was complete, an accompanying documentary Conversations was shot, in which three actors talk about the process of making Resistance: visiting the killing centres in Germany, making the film, and what it means for them as disabled people today. Grappling with a subject so close to home, the actors reveal elements of their own lives, of their place in the world. They draw connections between past and present, illuminating the ways in which the values influencing disabled people’s lives echo through the years. Just as Elise is a watcher in the drama, the participating artists bear witness to create their own contemporary resistance. Their abiding message is the importance of hearing disabled people’s voices and the centrality of the individual to creating change.
Conversations features Lou Birks (Elise), Jamie Beddard (Otto) and Sophie Weaver (Bertha).

Extract from the film:

Jamie: When we went to the first centre it was a beautiful day. We went somewhere where there was nothing going on there was no noise. We went into the grounds of the building and they were really green and verdant and they were really quiet and beautiful and that was totally at odds with what went on down there.” 
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Distribution

Resistance is available to buy on DVD along with eight-minute documentary Conversations. The DVD will be of interest to schools and higher education, museums and art galleries, community organizations, campaigning groups and anyone with an interest in the Holocaust. The DVD costs £12 for individuals and £25 for organisations. Order forms are available at www.roaring-girl.com/prod19_a.shtml or from info@roaring-girl.com. The DVD includes access features (audio description, captioning and sign language interpretation).

Resistance is also currently being developed as a larger installation for exhibition in galleries and museums. The installation will tour venues around the UK from autumn 2009. It will use Resistance as a historical starting point, bringing to light that neglected period of history, whilst revealing a profound contemporary relevance as well as a sense of promise for the future. For more information checkout 

www.roaring-girl.com/prod16_a.shtml or email info@roaring-girl.com
CAST IN ORDER OF APPEARANCE

Inmates

Elise

Lou Birks

Erna
Ali Briggs
Otto
Jamie Beddard
Bertha
Sophie Weaver
Amelie
Auriol Britton
Sophie
Pauline Heath
Gertrud
Yvonne Lynch
Thomas
Mat Fraser
Other inmates
Lindsay Carter


Jacob Casselden


Isabelle Clement


Holly Edwards


Glyn Everett


Sean Francis


Liz Harrison


Simon Hill


Rob Woodfield

Staff

Clerk
Chloe Lucas
Medical Director
David Collins
Orderly
Canice Bannon
Nurse
Sarah Buckland
SS Nurses
Tim Henley


Alan Medcroft


Ben Mitchell

Bus driver
Terry Jones
Other staff
Maxwell Creed


Bob Havard


John Fiddel


Birgit Muller


Theresa Roche


Esme Worrell

CREW

Screenwriter/Director

Liz Crow
Producer


Lou Birks
Director Of Photography & Editor

Terry Flaxton
Production Designer

Colin Williams
Composer


Claudio Ahlers



Barnaby Taylor

Post Production Facilities

The Engine Room
Production Manager
Nemia Brooks
Assistant Director
Bob Blunden
Production Assistant (Germany)
Morgan Jones
Producer’s Assistance

Khai Trung Le
Production Runners


Dee Cousins




Ben Mitchell




Bebe Nash




Sheryl Newell

Focus Puller


Alex Byng
Camera Runner
Henry Witheridge
Lighting Assistant


Steve Hull
Sound Recordist
James Harbour
Boom Operator
Rob Saunders
Wardrobe
Pia Pispa


Deborah Ford
Make-Up
Sascha Zakrzewski
Art Director
Dave Paul
Art Department Assistants
Will Kerr


Femke Treffers
Vintage Bus
Mike Walker
Audio Description


Liz Crow

In-Vision Interpreter


Sherrie Eugene
Location Interpreters

Heather Mckerlie




Elizabeth Oliver




Harrry Wadsworth

Listener
Michele Taylor
Additional Script Editing
Steve Hull
Production Stills
Chris Porter
Equipment & Facilities Supplied By

Panalux




Visual Impact

Catering


Plenty

Made With The Support Of

Nesta




Awards For All




South West Screen

Thanks to


Louise Alexander at BAM




Hilary Barber


Janet And Eric Birks


Mary Collett


Barbara Crow


Molly Crow


Alison Ewins & all at Claremont School

Extra Ordinary Casting

Laura Gardner & Southbank CIU


Frau Häche


Ute Hoffmann


Uta George

David Green


Colette Hodges


Sarah James & Southville Methodist Church


Georg Lilienthal


Angela & Graham Nutbrown


Paul’s Place



Norma Pearson

PRESS & CONTACTS

For more information, interviews and print-quality images, please contact 

Liz Crow on info@roaring-girl.com or +44 117 944 6882.

Check out Roaring Girl Productions’ website on www.roaring-girl.com for details of other productions and projects.

Production information on Resistance is at www.roaring-girl.com/prod19_a.shtml  and on Conversations at www.roaring-girl.com/prod20_a.shtml. Information on the installation is at www.roaring-girl.com/prod16_a.shtml
(2008 Roaring Girl Productions. All rights reserved. Permission is granted to newspapers and periodicals to reproduce this text in articles publicising the distribution of the Film. All other use is strictly prohibited, including sale, duplication or other transfer of this material. This press kit, in whole or in part, must not be leased, sold or given away.
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